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READY

Terry O'Neill talks to
Bey'Logan about his role in Ciwies, the
BBG:s.new action/drama series.

GOMBAT

I remember visiting a8 small travel
agency run by an expatriate
Scouser in a seedy corner of the
Thai town of Pattaya. The talk
turned to martial arts, and |
mentioned Terry (VNeill. "Oh,
yes,” sald my host, in his still
broad Liverpudlian brogue. "I've
heard of him..." And so0 it was,
half way around the world, that 1
realised that, in
Liverpool, anyway,
Terry was close to
becoming a

legend in his own
lifetime. O'Meill
is famous for
being, in real life,
what most people
get to play in
movies. A truly
lcihal weapon,
he*s a martial
arts master with
a body built for
budo. His
exploiis as a
tournament
competitor, and
as Liverpool's
mnst respected
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(¥MNeill has Minally been given a
chance to employ his formidable
presence in a screen role worthy
of him. Linda LaPlante’s BEC
series Civvies pives the great
viewing public a chance to see
Terry O'MNeill acting and in action.
Considering his long-time friendship with
Arnold Schwarze e ERer, s perhaps
surprising that ‘Terry hasn't groced (he
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and also his vanous sdveniares in
Tinscliown with the lkes of Van Damme,
Girace Jones, James Caan and, of course!,
the Big Man himself!

By Logan: Terry, 1 konow nothing abour
Chvvies, adher thuen tast s @ BRC senes
WFTEIER .fr_l..'.f..i.l-n-:l'.':l LaPlante, Can you el ws
the baric previse of the pece?

Terny O°Metll: 11% a tale about a group of
former parachule regiment gk s
h.iﬁil;u'lhrfnl; slory of heorw they make oul 0

e
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doorman, are the stull of modern
folk lore. Nobihat he's all muscle
and no mind. For many years,
Terry has edited Fighring Arts, the
most revered of martial arts
monthlies, and has long been
sought after as an authority in his
field by t.v. and film producers.
It's only this year, however, that

sereen soaner. Indeed, he s visible in
“soldbering” roles in both Cones de
1'),'1.':-;:.}# and Rq-.-:l"':rmlrﬂ. Hiranzwer, s
ihe lasi peersan B Throrw RS { cordsde rabile )
weight around or demand favours of
freends in high places. Despiie his
associalion with Linda LaPlante, and her
hushand Richard, Terry had wo face siiff
|_'e1mp.:|i|:i|.||:‘| whien he auditioaed for
Civies, In our exclusive three part
intcrview, O'Neill discusses the new sencs,

civilian life. It happers with many poople
who spend many years in the Forees that
they come out and they're at a loose end.
Usually they po into some form of security
work, which happu;n:'. m his senes. 1sa
six cpisode serica. Linda, as you know,
wrole Widews and Prime Suepec, which
was i HAFTA awand winning sers, and
everpone’s wiliting 1o see whal Chvaier will
be like, because, though women do fgure
in i1 stronghy, primarily it's abowt men,
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where both of Linda's besi-known works
10 daie have been female-onented, In
lh'ﬂ, ir's & Eroup ol g% meEn, %0 Fu.'-::-p'ln e
wailing 1o see if she writes a8 well for men
& e docs [or women!

Bey Logan: Ard wha [t your character m
the seres?

Terry O Neill: 1 play a chamcter called
Tory Malone, who was in the Paras with
the six main characters. For some meason,
which isn't stated, he never goi on oo well
wilh them. He comes crver a8 a bl ol a3
bully. He ihen left the Pares and joincd
the milinary police, which alienaved hism
still further, That's whene we first see him,
in a Mashback 100a scene in Belfas. I'm
supposcd 10 hanve chocked oul this [nendly
habr for hombes, and [ didn' do ioo good a
ol of 1, becauwe a homb doe go off sund
kills a number of Voung pararoopers,
somieihing that Frank Drylan (Jeremy
Isincs) has never forgiven me for, | leave
the Parms ahénd of him and the other
charactiers, and, when 1 come inlo thiz
senies, 1'm in charge of the security at a
salmon farm up in Scodland. Salmon
poaching hlg busineess, and we meel u P
again when this group, led by Frank, has
2ol a job working under me to 108 the
Tl::n-:hing. I really come inin the thind
episnde,

Bey Logen: The sequence thor you re b will
lrrn‘:.:n':.l_':.: b .ﬁégﬁh‘ehﬁ-d‘ h_:r [T m-:u'.l].l Fernidin!
fight scene that I've seen picfures from..

Terry O'Neill: Yes, but it wasn'l just a
fAghting part, though. Originally, Limi
wanicd me 10 do the fight choreography
for the whole serics, and ihen, as
progressed, she said that shed like me to
audition for a part in 1. ['d always been
happy with confrontational scenes, ['d
done (hem in other movies, bat 1 thought
the acting was going 1o be difficul,
becapse there were a large number of
acting socnes and | wak auditioning agains:
some very accomplished velevison aciors:
I goess | feli a5 challenged by that as they
were by the physical scenes. I'm used 10
kicking and punching and they're not! [
16 IMPACT

actually wenl down on four different
accsions. 10 audition, and on the last
casting call Linda supgested 1o the direcion
Lhat they actually srw me move, so
attacked Jason [sascs in the offices of the
BBC, and obviously 1hat impressed them,
heciuse subsaquenily Lhey "phoned me
and said "Congratulat:ons! You're in.®

Uey Lopan: 5o there's a lof more o your
character than just the fight scene,..

Terry O'Nelll: Oh, ves. Tony Malone B &
guy wheo's basically only interesied in
himself, When the bomb gocs off, Frank
Dwvlan runs back in, heroically, 10 smve

some of these guys, and tries io gel me 10
doy thee same. [ won't have anything 1o do
with i [ look after number one,

Bey Lopan: And obviowily this serrion
benwees vor ard Dylan escalotes o the
EpAsiMls PROFFETies.,

Herry LrMeill: Yes, We caich some young
poachers and | sl that [ hke o beat
people up, Isian calling them names and
gving them a En:ﬂ ﬂ:\-uing-n,:. Frank
Lrylan ires 1o spop me, and 1 sy “Would
yuu like some of this as well?®, 've been
nching for a fight. It culminates in a obe-
o=t confronlation, and Linda's
mandaie for this was that it be the most
savage fight cver screentd on 1elevision,

By Logrn: DNd you choreograph the fipht
wwmrj:ﬂ’

Terry (Y Meill Now The B.B.C. decided
that, with me 1aking an Scting part, fhey
dicdn"t wani me 10 dothat voo, and 1hey
assignid it 10 someone ¢lse, who did an
cxcelient job. He was the stun
co-ordinaor for the scrics and he did
things far beyond my realms, such s
mloreyele stunis and crxhes and 50 om,
He's & very accomplsbed man in his Geld,
and his name’s Colin Haicher, When he
came b0 the fight scene, il was never
meani o be & KEARATE fight, though il is
a fight bepagen traincd Paras, with me




‘u.'ir._!: i much Brger characicr 1han Livian.
We never did any rehearsals, which is
unlike the movies ['ve worked on, where
you rehearse a lof. FFor o resison or
ather, Jagon and | newver gol iogether unil
the day of Nlming. There werne e siuni
direcior's keas and whai Linda had
originally written, and, a the end of the
figha, 1the director seemed very kappy.
I'meres lois of blood. 115 Quite A sEvags
fight. I'd hirve liked 80 hiveg bl a Litde
miare inpuL o i, bl

Hey Lospan: From the oille i books ke one
nfrn._- e ffr:f.:'-rr.';rm.,'r:_r':_ql‘uf_ Tike the ore
terween Sean Conmery and Bobert Shaw m
From Russia With Love...

Terry LYNelll: [r's avery resiricied arca
ihat we fight in. There anc no weaponi.
There are obvinusly reslnclons as 1o what
can be shown on ielevision with regand to
ihe lewiels of viokenoe, Thene's groin kicks,
575 !'_-!'.Iz:il'lk_ ::-ilin;_.:_l."ll'\-c'.l.' Iechnigues...
Fey opan: AN the thirg thal can muke
Kavurday nights fn Liverpo! o memonmble!
Terry O'Meilk We had onc day 1o film ihe
fight. Wie didn’t have 5 lunich break, and
the fulll seven hour wore Gken o shool 8
s that may tak: a few minules on
SR

Bey Logan: Do yen tizink i the séries as
a whole wall becesme o taorget for alf theve
do-poaders who come ol of the woodwork
o relicese vieder e o delevistom P BT B
shock peaple”

Ty OrHEill 1 Jdon'i think s Thens ane
far more shocking things on ielevision, on
the news, unforunate by, Thase are the

Lo j ;

real things that shock people, nod men
fighting, [ renlly do not beliewve that sceing
ﬁgh; SCCMES ENCOWRLREs rIL'I.IFIlI'_' b o Gul
and really do these things. 've never
nelicved 1hat. Civies 5 noi 3 series about
violencoe. 115 4 drama series that works on

sewiral levels, There are several fights in
it, and Linda did se1 down a mandate that
tfrat fight be svage, bui that's certainly nod
the: main drive of the: series. There are
oiher violent things that happen in the
I3c|fast sequences, but they are, sadly, true
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o life, 00's ceriaindy not o seres Chai will
ghorify violcnee in any way.

Bey Logan: How hard did ypou find the
aciing scenes i the series®

Terry CPMell: 'd worked an moenes
before. | did some fight scenes inConan 2
and in Red Somge [ waiched Amold
[Schwarmenegper) a ki, mumriu Far
scenes, and run lines back and foreand for
hiim, 50 1w o litthe bit 1o that, Linda had
hL"|:!¢I.'!¢i! mi, el TeErence Fit:lmp.'l.l.l'm'r.n::-:n-r
of Richard's friends. One thing that Linda
nokd me o do that siood me in good stead
wiss " Think of what that chamcter would
feel lke. I wou get inio the character, 'l
come naturally.” ‘The direcior, Karl
Francis, wanted me to &0 that as well The
other guys were very supportive, 11 was o
challenge, bul [ enpoped il.

ey Logare: Have you seen your episode yer?
Terry O'Neill: Mo, I've seen o rough cut of
ihe firss one, but T'll probabiy watch it just
likc cverybody ele, Chimer SIars on
Seprember x2nd. 10 on @ Tuesday
evening shot af 830 pm. Ii's their lagship
series for the Autumn.

Hey Lopare 5o, having had this opporrinity
ter treake youor British Lv aciing debur, do

e frave ary odher projects ined wpl?

Herry O'Meill: ek, as & maiber of fct
there B u:-n:.n'_'lli.rl], bt I'm very reluctant
o sy arnyibing oot it i this time, just in
ciee | jimx at!

(Mext month: Terry talks about
his adventures in movie-land with
Arnold and co. Be here!)
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